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“af 1 saw THAT, 
{ GEORGIE 
Boy ! 























| NowaY TO =| | | | I’M SORRY, MRS, BEULEMANS.T 
me’ TREAT AN = 7 BRING YOUR | De gaea Pati 


7 AND THAT, 
MADAME, iS 





cry 





E MYSTERY f 9 | | awe MYSTERY OF HIS ORIGINS? }m| | THEIR MOTHER WAS A MAID 
n OF His ; (ial | | WHAT DO YOU MEAN ? IN THE SERVICE OF THE 
ORIGINS iS = Na 5 , _ COUNTESS DE DUDZEELE, 
a = WHO RAISED 


/ MARIE DEWIGNE WAS A Sy 
BEAUTY, AND THE ENTER- 
PRISING LEOPOLD I 

WAS A REGULAR 

VISITOR AT | 


. 4 “ P . "i i ‘ ! : 4 
ae, oF 
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\/ I, REMI I, NAME You, 
| Fa POPOLUS, CAPTAIN 
ae Sl OOF MY GUARD! 
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GEORGES/I CAN'T [AM | HERE! DRAW SOME- 
LEAVE YOU ALONE FORA JR] «| THING. THAT SHOULD 
MINUTE! WILLYOUEVER "tS iss CALM YOU 
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GREAT ST. BERNARD PASS. | 


See 


| BOO METERS FROM \ IT SEE THE 
THE BORDER. PROBLEM, MY 
WHAT A MESS. CHILDREN, 
JUST GIVE ME 
Up». FIVE MINUTES! 


mien ALEXIS, THE 
| KHAKI CLOTH iS VERY ELE- 
4 GANTT. BELIEVE ME. 


THROUGH RAIN ANO Mup, 
ST.BONIFACE, YOUR 


| Le UO 4 , 


TAKE HEART, BOYS! SCOUTS LAUGH IN 
THE FACE OF ADVERSITY / y 


YOU DON’T SEEM PLEASED ABOUT 
THIS PILGRIMAGE, REMI. 


THAT'S NOT WHAT 
WORRIES ME, MR. 7 
2 NAN ROYE. 7S “ 


THE FACE OF J 
ADVERSITY ? 








YOUR DRAWINGS ARE MORE 
INSPIRED EVERY DAY. 









YOUR FATHER iS A GOOD MAN, 


GEORGES. HE JUST WANTS You To 


FOLLOW IN HiS FOOTSTEPS. 


iT'S NOT THE PILGRIMAGE THAT 
WORRIES ME, SiR. iT'S 
GEORGES’S FUTURE. 


YOU SEE, RENE, THE ONLY CLOTHES 
THAT INTEREST ME ARE THOSE T 
| WEAR. 


WELL, THiS STOP CERTAINLY WAS 
A BLESSING. I'LL HAVE A GOOD 
SKETCH TO ILLUSTRATE OUR 
ARTICLE iN THE “BELGIAN 

BoY SCOUT”... 





THE ECONOMY iS iN A SHAMBLES. 
HE'S MAD TO REFUSE THE JOB 
YOU OFFERED Him. 


BUT HOW CAN I DRAW AND MAKE 
A LIVING AT THE SAME 
TiME ? 


GOD GAVE YOU A TALENT THAT 


WiLL TAKE 








WITH HiS INTEREST IN THE 
SCOUTS, THEATRE AND DRAWING 
AND Hi$ DELUSIONS OF GRANDEUR, 


\ 1 DON'T KNOW WHAT WILL BECOME 


SiR! FLUPKE iS STUCK 
ON A LEDGE | 














GOOD GRACIOUS, ALEXIS / WHY 
YOU THINK I CONVINCED YOU To 
PULL HiM OUT OF THAT GODLESS 
SCHOOL AND SEND HiM TO 
| SAINT-BONIFACE 
: e HE'S ALEX 
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Di 
TECHNIQUE! 


| JUST NEEDS TO ACQUIRE THE 
| STRENGTH ANO VALUES TO BECOME A 
4 | TRUE SOLDIER OF CHRIST, 


se Ee 


DON'T FORGET THAT BYHIS BLOOD, 


| HOWEVER CLOUDED iT May BE, YouR 


SON iS MADE OF THE STUFF 
OF LEADERS / 


et” osc. CCR 


- ——— 
r oo i Pa 
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THREECHEERS , J 
“OR THESPL! 





A LEADER, THAT'S GREAT / 
AND IN THE MEANTIME,I DON'T 
KNOW HOW TO PAY FOR HiS 


| THE EDITOR OF 


THE" Xx@ Siecle”? JN 
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* BELGIAN MAGAZINE WHERE TINTIN FIRST APPEARED. 






IT WON'T BE 


/ MUCH TO SPEAK OF 


AT FIRST, PROBABLY 


JUST SUBSCRIPTIONS, ; 


BUT I'M COUNTING 


STOP WORRYING, MY FRIEND. WE'RE 
LiKE A FAMILY 








I STILL DON'T KNOW WHAT I SHOULD 
DO. BECOME A MOUNTAIN GUIDE? 
WHY NOT? 








. HELL BE TAKEN CARE 
: — = A Bh 


THAT'S iT. WE'RE BACK iN 
BUSINESS! LET'S Go/ : 
te \T AND THE 
SOUVENIR 
PHOTO, FATHER ? | 


ON YOU TO MAKE AN | 


IMPRESSION... 


| YOUR SON AND WHAT'S 
WILLGO FAR! / MORE, HE'LL 
ks — GO FAR! 





| RADJAIJAH THE CONJUROR | 
| AND HIS CLAIRVOYANT ARE 
FIRST. 
THE NEWS 1S NEXT AND 
THEN IT'S THE FEATURE , 


~ SHUSH! HERE'S THE 
MAGICIAN. I HEAR HE'S 
INCREDIBLE. ) 


I WILL BEGIN BY PLACING MADAME YASMINA, 
MADAME YASMINA INTO A ARE YOU READY TO 
HYPNOTIC TRANCE... ANSWERME? | 


MADAME. YASMINA, CANYoU Vi) | AND CANYOUNAME 
| TELL ME if THAT LADY iN THE THE PROFESSION 
FOURTH ROW iS MARRIED gua 


, NO.THE YOUNG @ 
MAN BYHER SiDEISHER J 
FRIEND, &, 


RINTINTIN IS ONE TOUGH COOKIE! 


| | JV YES, BUTI COULDN'T STOP THINKING 
TERROR!” <a _ ABOUT THAT WOMAN'S PREDICTIONS. 
RED,EVERYWHERE| jee Y } | 





AN IMPORTANT PIECE! YoUDON'TWANT _} | GEORGES!LET'S THINK OF 
TO BE AN ASSISTANT PHOTOEN- YOUR FUTURE FIRST... 
GRAVER ALL YOUR LIFE. ~ HOW ABOUT , 7 
~~ A KISS FOR 


6) GOOD LUCK... 


PROMISE YOU'LL BE CAREFUL 
TOMORROW ? . 





—\ 1 GERMAINE, iT'S 
JUST A PiECENON THE MAROLLES 
DISTRICT. 
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UP ALREADY? 
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THAT'S MY FATHER, 
YOU RAT! 





COME QUICK, GEORGES! FATHER WALLEZ iS iS THAT YOU, MY BOY? 
WAITING! you'RELATE! —, =e AT LAST! I HOPE You’ VE GoT 
| ——— A FEW GEMS 


SORRY! I WANTED THE PRINTS TO a | ( FOR ME? 
BE PERFECT! 7 


(T'S MINGUCHE,OURCAT.HE'SA | = ? | T'VEGOTNEWS FOR 
TOM, ALWAYS ON THE PROWL, SO SK. YOU, REMI, YOU'RE 
GETTING THESE WASA ui Sins NOT CUT OUT 
REAL FEAT! | SE Sa = FOR THIS! 


es ne 
Pie —— 
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TM CONVINCED YouR 2 , il CAN'T BE A REPOR- 
VOCATION LIES ELSEWHERE. : | TER, INVENT ONE! A 
CONCENTRATEONYOUR {Ke a ) J HERO, A GOOD 
LITTLE CHARACTERS.BE 2 ) 7) 7 CATHOLIC WITHA 
ince ai Oy eae 
Racal aki” ‘ ! SOLDIER OF 
: JESUS CHRIST 


AND GIVE'IMA | 
DOG! KIDS 
CANT GET 
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GEORGES ? 
YOU'RE STILL 
uP? 








iF GERMAINE SAYS S$O.-. CONSIDER 


THE Kip iS GREAT! THE MUTT’S | THE FOX TERRIER? BUT THAT'S THE | | | 
iT APPROVED, MY BOY! 


NOT BAD, BUT T HAD SOMETHING | DOG OF THE YEAR, FATHER! 
BIGGER IN MIND... Pi 





becsiiemey = WHAT'S THIS 7 WHY ARE WE 
oo E35, STOPPING AT LOUVAIN ? 


| 
| 

A 
Peer 


at | MA UITGANG 


ft. ! 
et eS 
eae: 


STAY STILL, my LITTLE 


LUCIEN, 


‘BUT I'M FREEZING, 
INE / 


I'M A BUSINESS- 

MAN ! T HAVE TO 
BE IN BRUSSELS 
iN TEN it “ — ae 
MinuTES ! ge ao | /\\. 


SPECIAL STOP! 
WE'RE EXPECTING 
A CELEBRITY. 


IT'S USELESS! 
THE TUFT WON'T 


JAJHE DOESN'T LOOK Like | 
3] My TINTIN, GERMAINE! 1 
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THAT 
ASANT? 
mem CELEBRITY ? 





OFFICES OF THE'XX® SIECLE", BRUSSELS. 


ba FATHER,’ 
THE TRAIN IS 
ARRIVING IN 
FIFTEEN 
MINUTES! 


, 1GO AHEAD 
WITHOUT ME CHARLES. | 
T HAVE NO TIME 
TO WASTEON 
FOOLISHNESS! 


| RED THREAT... OPPRESSION... YR 
SIGN een = HiS MAKEUP WiLL 


RUN, 


THIS STUNT WILL MAKE A FOOL OF - 
ME. YOUR FUTURE HUSBAND iS 
HARDLY A GENIUS. 


ree yy STOP SULKING, 
me 1 GEORGES! IT REALLY 


__TRAIN STATION, BRUSSELS. | Bey 
BET THERE Fi iayeee 5 ne ah... ' Wy Hoe ) Ne 
SOUL / 


Ba | 20 a 
a » © a 


‘\ pysuicity 


iTS AWFUL ! 


iT CERTAINLY WON'T KEEP 
STALIN AWAKE AT NIGHT. 
SPEAKING OF WHICH,HAS = 
REMI THOUGHT ABOUT fe 
THE SPEECH 7 =<. | 


BIGGEST 


SHUSH NOW, CALM 
DOWN. EVERYTHING 
WILL BE FINE, 


= ba he Ls = 
Toon} jake] Loe ait 





be < a i yA 3 3 ri 
gene”) GE 
SE io is tat | 


RUSSIAN 
PEASANT 7? 
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GEORGES! HE'S LEAVING ) _ 
WITH THE BABY! q@as/ o> 















| HER HIGHNESS iS DELIGHTED By THE 
REFERENCES TO HER CHILDREN, THE 
! YOUNG ARCHOUKES OF HABSBOURG, THAT 


QUICK! EMPRESS ZiTA HAS COME FROM | 
HER CASTLE AT STEENOCKERZEEL | 
ESPECIALLY TO MEET 









EXCUSE ME, MADAME, | pet \ [WHAT A STRANGE TINTIN RETURNING FROM SOVIET \y 

I HAVE TO GO! ) YA | ee »\. YOUNG man / RUSSIA WITHA BABY! IF FATHER =f 
———— vow. Ty | a a WALLEZ FINDS OUT, HE'LL BE 
FURIOUS! re 
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COME ON, LUCIEN, Bi cere “se dy fee) \ | faa | 
LET GO OF THE BABY: Fe th eg i = Se By a a | is {roaney“t] SORTIE uiTnNe rare 


AAAA 


ae ile, 
Pm | 
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= JB meee 2) SE A 
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WZ uowy mackeret ! ) | 
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EXCELLENT, MY BOY. AND | 
DOES TINTIN KNOW HIS 


L HAVE TO AOMIT THAT T UNDER- 
ESTIMATED THE IMPACT OF YOUR 
TINTIN. WHERE WILL YOU SEND 

Hi" <a TO AMERICA, 
EXT I THINK... 


WE'LL AUTOGRAPH THESE 
THIRTY ALBUMS FOR 
FRIENDS AND BENEFACTORS. 


F 
| 
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FATHER, COME \ JE 
SEE THERE ARE | 
THOUSANDS 


| OF PEOPLE 


ree | 


INTHE MEANTIME, \ REALLY? OH, 
T'VE DECIDED GERMAINE WILL 
TO PUBLISH 

YOUR SOVIETS 


GEORGES, YOU'LL SIGN FOR TINTIN. AND YOU, GERMAINE, WiLL 
eet cm, «SIGN FOR MILOU. 















PRECISELY, 
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JAPAN WILL NOT TOLE- 


IN THE HAGUE. THE 
“xe SIECLE“ 1S A 
\ SERIOUS PUBLICA- 
, TION. IT WOULD BE 
APITY TOLET 
ITS REPUTATION 
BE TARNISHED 


MY FRIEND. THE | 
CHINESE SITUATION IS 
EXTREMELY COMPLEX. 

ee. WE CAN'T LET 


RATE THESE ATTACKS | 
AND fAAY EVENBRING | 
1 THE CASE TOCOURT | 


THE" XX* SIECLE." DIRECTOR'S OFFICE. 


TLE be 
i} 
i i 


THE AMBASSADOR Him- 
SELF iS CONCERNED, MR. 
SCHMIDT. YOUR ILLUSTRATOR /=Siauia 


MUST STOP DEFAMING 






I KNOW THE 
JAPANESE, MR. 
¥ SCHMIDT. BELIEVE | 
ME, iT iS NOT 3 
PRUDENT To OFFEND fy 
THEM, TALK SOME (4 
SENSE iNTO 
THAT LITTLE 
HERGE. 


WHAT YOU SAY | 
SURPRISES ME, MR. PONTUS, 
COMING FROM THE PRESIDENT 
OF THE SiNO- BELGIAN 

_ ASSOCIATION... 


; aah f iy 
ae pat; ij 
= 
5 
vs q 


HIS SUGGESTION, FOR EXAMPLE, 
THAT THE JAPANESE PLANNED 
g= =, THE MUKDEN 


3 teen TRAIN 
Way: INCIDENT 
oe } iS 
3 TRULY 
SCANDALOUS. 
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LET'S GOLOOK AT THE TREE 


AGAIN. ~ 


GEORGES, MY FRIEND, E 


I WOULD LOVE TO. 


H vA 


SKETCHES. YOU ARE COMING 
ALONG WELL, GEORGES! 


MARRY THE WIND 

OF INSPIRATION 

WITH THE BONE OF 
GRAPHIC 
CLARITY ! 


| 
W 
‘Ta, 
1 


oan 


GO UP A STEP, PERFECT, SMILE ! 


DON'T WORK 


1, TOO HARD! 


"YOU, CHANG. 
WHAT DID You SAY 
ABOUT THE WIND 
AND THE BONE ? 


_ BREAK THEIR 
FINGERS. NOTHING 


x 





WHEN YOU SPOKE ABOUT THIS YOU FELT THIS TREE. YOU BECAME 
TREE THE OTHER DAY, I COULD SEE | iT. AND AS I LISTENED, L UNDER- 

ITS FIRST SURGE TOWARD LIFE, STOOD THAT WE'RE ONE WITH THE 
THE HARDSHIPS IT ENCOUNTERED, UNIVERSE. : =e 
ITS COURAGE AND | >< <a 

TENACITY, . 


GOSSET DID 
ME A GREAT 


YOU HELP ME DENOUN- OuR WORK i$ VS “THE LOTUS iS SERENE 
CE THE SUFFERING OF MY ) STARTING TO CAUSE A STIR. \Z R BECAUSE ITS HEART 
1 | PEOPLE UNDER THE | I HAVE TO ADMIT THAT JZ) | | WS EMPTY." 
41 | JAPANESE STROKE. | I'M WORRIED, AG\) | b> 
| WE ARE BOTH  — 
FIGHTING FOR 
THE TRUTH. 


I HELP YOU AND Y | wal _| ZZ Z Z | \\ THE TAO SAYS: 
ey 
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TELL YOUR EDITOR THAT SELGiUM | 
iS A FREE COUNTRY. TOKYO 





IF THE JAPANESE ARE ANGR 
YOU MUST BE TELLING THE 


Y 


CANNOT SILENCE 


TRUTH, 


AND iF JAPAN CHALLENGES US 
BEFORE THE INTERNATIONAL COURT 
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| IN THE HAGUE ? 


ALL THE BETTER. THEN THE WHOLE 
WORLD WILL KNOW THE TRUTH-.- 
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NO, NO,TOOLATE. 7 
THE SHOW HAS BEGUN! | | 
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| TINTIN IN INDIA 
=| THE ETISTERY 
BLUE DIAMOND 


a if he 
meet 1 


LET'S GO, 
\/ DARLINGS. 
‘A ON STAGE! 
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‘= 
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iF 


VAN MELK, THE MAHARAJA’S | BUT IT’S NOT BAD FOR APIECE OF 


yah, : Se | PLEASE ACCEPT TH 


Cohn Tj = Pa | TITLE OF CHIEF 
, ISN'T : Rae COUNSELOR TO THE 
KING LEAR... im | MAHARAJA. 


ALL RIGHT, 
AGREED, 
I'LL STAY. 


T/ AH, THERE'S 
T\ our FRienD / 





WHICH OF THOSE GENTLEMEN 
iS HERGE ? 


_TINTIN 
IS AN ACE / 


THE TALL THIN ONE SPEAKING WITH Hee | COMEON, FRIENDS,WE'LL ) MAR | | THANKSTO OUR | 
, THE CENSORSHIP OFFICIAL. | | if jj CELEBRATE AT MY PLACE ! yi | | FRIEND VAN MELK, 
| 7 eal | ra Ute I'VE BECOME 
STAGE 
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Bey iN 


ie, 


as: : 
Sasso 
eae, 
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eS | | MAKE YOURSELVES LOOK, YOU CAN er | NO WONDER 
7 JACQUES TOLD COMFORTABLE. IRISH SEE THE NEWSPAPER dy VAN MELK KNOWS 
ME.BARITONE, , N.. A | WHISKY ALL AROUND?| | OFFICES! : Ni EVERYTHING Zz 
RIGHT? /\ MANON... — | 


“n, 
wa 7 
Mn 
' oy 
1, ’ 
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COME, JACQUES, SHOW | | L LIKE PAINTINGMY J 
US YOUR LATEST DREAMS... = 
MASTERPIECES. | FAITHFULLY | 

| : TRANSCRIBING 


YOUR USE OF COLOR am J (OEY % — T DISAGREE. “FOR THE MOMENT, il 
IS REMARKABLE. UGZ\Qy- Wel fie £5) LOOK AT THE Fete YOUR AMERICANS a= 
we ws  AMERICANS.THEIR | aay ARE STUCK 
COLORS MAY BE | [= ¥/ WITH KHAKi,AND 
GARISH, BUT Pa THEY WILLBE 
THEY’VEPROVEN | | 4 
THAT COMICS 
DON’T HAVE TO 
BE BLACK AND 
WHITE. 


a 


17 \NHERE PAINTING % 
HAS AN EDGE ON 
comics: 


STRANGE, THAT SMALL Bay is. rust , BT No, i1 

hee STANDING B= Wi PROFESSIONAL «ex ss iF 

ALONE iN THE ) | : —OSMR 8 8=6MODEL? = ga | 
LAMPLIGHT... qual | (  —— 


SO? WHAT DOES MR.HERGE THink OF MN PREM AND MEN With 
am, YOUR PAINTING? pana i" , GALLS : 


= 


Qa\ GEOISiE! 


eouR- 
GEOISIE... 7 









GINETTE ? 
A 


TRUE 


| | ITAGAIN ONE DAY. 
SALOME . Z 





I'VE GOT THE | 
FEELING WERE | 
\ BEING [= 
\ FOLLOWED... 4 


JUST AN INSIGNIFICANT Man! THERE'S MY CAR, WOULD YOU 


YOU HAVE A VIVID | LIKE A LIFT? 
IMAGINATION, DEAR 
EDGAR. 


ALLOW ME, AS A FATHER, 
TO EXPRESS MY GREAT SADNESS 
AT SEEING TINTIN AND MILOU IN THE 
“STOLEN” SOIR.BECAUSE OUR | 
CHILDREN LOVE TINTIN AND MILOU 
AND WANT TO READ ABOUT THEIR 
ADVENTURES, THEY ARE EXPOSED 
TO THE PAGAN RELIGION FROM 
BEYOND THE RHINE. NO ONE 
SPEAKS OF GOO AND THE 
CATHOLIC IDEAL ANY MORE. ARE 
YOU, HERGE, WILLING TO COLLABO- 
RATE IN SUCH WRONGDOING ? | 


FOR PiTy'S SAKE, SiR, iF 
YOU CAN STILL OO 
SO, TURN BACK | 
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_ TL HAVE PLANS 
INVOLVING COLOR. 
BiG PLAN 


WHAT YOU SAID ABOUT COLOR WAS 
INTERESTING. WE SHOULD TALK ABOUT 








No ouT / 
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__ at Ee 


Sve 
THINK ABOUT IT... 
EXCUSE ME... 


0 ae Lh S| 
/ TRAITOR! 


= 
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fees ran rh” os 
a) ihe oa, 
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ee KY, 
fo pte oe er 1 





L THINK WE SHOULD GET GOING... 


THIS iS EXACTLY WHAT 


WE NEED! 


| YOu WERE RIGHT, EDGAR! | 


OF PROFESSOR 
TARRAGON ! 





~ VOILA! THE HO 
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AND PROTECT | |~< a = & 
Z\ USFROMOUR | | fae ("0 ET'S GO, 
Sy 2A Ciferators! | | MF 


GEORGES. THiS |S 
NO DAY TO BE 
OUTSIDE. 


POOR GERMAINE! NONEWS- | fil a COME, GEORGES, 
PAPERS, NOTINTIN, NO Foe) ( REMEMBER THE 
MONEY FOR THE RENT... | [WC a> } words OF OUR 


| DEAR FATHER WALLEZ: 

[wr ae "SCOUTS LAUGH 
as | INTHE FACE OF | 
: Apversity!” /| 





GEORGES REMi ? | | ONE MOMENT, JF WHOISIT,| | THEY SAY HE'S THECREATOR 
FOLLOW US PLEASE, YOU'RE | | GENTLEMEN! VM GEORGES | | OF TINTIN. 
UNDER | | _aety | 
ARREST! me, & WHY ARE WE 
_ = ARRESTING HiM? 


HERE T AM,GENTLEME ornoers. | | THADNOCIGARETTES. Y BUT YOU | | WHEREIS YOURCAR? | 
= ____4 | I WENT OUT THEBACK [ COULD HAVE een 
: = Soe 4 MADE A RUN i WE CAME BY Team 3 
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7 | EDGAR / I’M TERRIBLY _ 

} | WORRIED! THEY'VE ARRESTED | Fay” SAINT-GILLES 

i} | GEORGES AGAIN. THIS IS EH PRISON’? POOR 
| THE FOURTH \ FELLOW / 


* 


@ 


S| Soe 3 
_ it f acai * 
aoe ie ay 
3 ee | Pre: 

ea dhe i a | “ T peat 
- ph 7 ~ _ Perk “ale a 
A - foe 
[ a eh pa oe ua 
= 1. : 


SC 


oa 
L 
= = : 
a . 
i+ _ oe 
i, am 
ig macy Ft 
s - : 
7 r 
u a 
th 
a 


ee 
oy ‘i. x 
Os 


SENTENCING PEOPLE FOR WORDS! 
AND YOU? WHY ARE THEY AFTER 
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ee 
VN hey, MN 
Me 


















FA FOR HAVING CON- 

1 TRIBUTED TO THE "STOLEN" SOIR. 
\ = T'M HERGE, THE AUTHOR OF 
| TINTIN. a 


TINTIN IN PRISON! | | | LiNSIST ON A STRICT APPLICATION 
oe renee : HAVING 
THEY'LL GIVE US TEN | 3 

YEARS, YOU'LL SEE / ne r’ PAPER DURING THE 
THEY’RE CRAZY ! | | OCCUPATION SHALL BE 
4 ae a _ iy i m a = : ! B ARRED FR OM : en 4 ep 
EXCERCIS! NG all x) aol 
: THEIR PRO- \\ Fe) 
F——, FESSION".. ha 


iS JUSTI ABSOLUTELY! THiS TRAITOR'S | | THaT‘S RIDICULOUS! TINTIN | | LEXPECTEDNOTHING LESS _ | 

SERVED YAN - COLLABORATIONIST VENOM iS AMODEL FOR BELGIAN FROM A LEOPOLDIST, LEBLANC! | 
OO ATTACK ON THE POISONED OUR YOUTH ! WE HAVE NO —— 
ZEN AUTHOR OF A BENIGN CHILDREN. -——| | RIGHT TO DESTROY mea” §=6poGmatic ASS: 


CHILDREN’S 


Him / Y ,\ COMMUNIST! 
COMIC? , , ; 


/ GENTLEMEN, 
CALM DOWN! 





BY Raymonn = ee! | pe” Your PROPOSAL iS EXTREMELY 
mi LEBLANC... Be] | INTERESTING, MR. LEBLANC, BUT L 
_% : FORESEE A FEW TECHNICAL 


Oo 

M Scot OF HE 
4 i i aie 
H THe Getic 


iF YOU'RE WORRIED ABOUT I WAS THINKING ABOUT THE 

PAPER STOCK, I‘LL DEAL CERTIFICATE OF GOOD CiTIZEN- 
witH IT / sHie. I CAN'T WORK ) 

mn eee | WITHOUT iT... 


DURING THE OCCUPATION, MEMBERS 
OF THE RESISTANCE IMPRISONED AT 
SAINT GILLES HADONLY ONE 
DISTRACTION: READING TINTIN IN 
“LE SOIR” 

YOU'LL GET YOUR CERTIFICATE / 


You see, We Yourrea || | EDGAR ? GREAT NEWS, OLD | 
WE'LL DO GREAT GODSEND, | CHAP!OUR TINTIN WILL sof 
THINGS LEBLANC / HAVE HiS OWN MAGAZINE 
TOGETHER ! , j en 


/ 


a ee 
: pe ee Spee — | 8 


eF 


eee 
Se ee ae = 
= — eras 





foc 


t 


aE) eager a 
miLedy“« 


LAKE OF GENEVA.SWITZERLAND,| [ELE 


THIS 15 YOUR SIXTH, 


+ 47 itsaurortHe | 
KK |e) PLEASURE OF SEEING 
9 YOU, MARIA. af 









REMI! IT’S 
YOU! HAVE A 
SEAT, MY i, 

_ FRIEND! ae 


WATCH YOUR TONGUE, SCOUNDREL! 
YOU DO NOT KNOW WITH WHOM 


YOU ARE gudites, SPEAKING ! 











50, YOU'RE HERE, 100, \f YES... iN AWAY, YOUR 
War )\_-HIGHNESS. 


ie 
a : are 
a Wie Eta 
= hed S # al 
ee Se ee 
ay He 


MENDING POST 
WOUNDS. 


lati 













THAT WAS THE SIXTY- SEVENTH READER TO CALL 
TODAY. I DON'T KNOW WHAT TO TELL THEM, 
MR. LEBLANC ! 





Zi 








——— 
“GOTFERDOUME' / 
YES, SIR, I'VE 
TAKEN NOTE. fa 


ie 





iF HE DOESN'T DELIVER A 
. SEQUEL TO THE TEMPLE, THE 
GEORGES ! 


CALM DOWN, FRIENDS. SM 
AFTERALL, I CAN'T PUT | 4] 
INTERPOL ON HIS Poth 





REALLY, MARIA, TWAS } MR. GEORGES, YOU SHOULON'T 
THE KiNG! \, TEASE ME. 


- : in be. | 
= ieee a RTE : 


5 ee 


BELIEVE ME, eee b fe eeer 
TAKE ALOOK. AMIENS) Wil {Rt 


TRU Toa Ty | 
a =. Le | 


|. 
f 





{ AFTER MY SHIFT. I 
FINISH AT 14 O'CLOCK. | 


OW I Don't THINK 
peo $«(S0, MARIA. T 


14 TonicHt, if You - 








Bea 
Hala 


NEWS FROM 
GEORGES? 





(HARLIE, I'M BEGINNING TO THINK THAT 
| T SHOULD JUST GIVE IT ALL UP. FINDA 
NEW JOB, NEW FRIENDS, ANEWOUT- | 


ANO I'M NOT LOOKING FORWARD TO | 
IT. T FEEL FINE HERE, FAR FROM ALL © 
THAT STERILE COMMOTION, | 






HAVE YOU FINALLY DECID 
THEM | 


THERE'S NONEED. { |-N] 
I'm GOING BACK. FP iS) 





rye 
is Fs 


WHAT ARE YOu \ FATHER FESTIN? iS 
DOING HERE, | THAT YOU7T...T WAS 
GEORGES? / TAKING | 


WHERE ARE WE GOING? 


TO FRANCE, 


HOW ABOUT A LITTLE BOAT RIDE? 


iT'SALLRIGHT, BOYS, 
iT’S THE BELGIAN / 


WEAPONS? DRUGS ? 








| (T'S NOT BAD. BUT L KNOW 
MEN WHO MADE A FORTUNE 








SMUGGLING 


AND THEN, IN THE MIDDLE OF THE LAKE... A 
SMACK OF THE OAR AND MAN OVERBOARD, NO 
ONE THE WISER / - — 


| MARIA! I WAITED FOR 
YOU LAST NIGHT. 


JUST THINK OF ALL THE JEWS HE 
SMUGGLED DURING THE WAR! 


THEY PICKED THEM 
UP iN FRANCE, 
WITH THEIR GOLD. 





TL ENDED UP GOING FORAROW WITH © 
FATHER FESTIN. IT WAS EXCITING 
AND A BIT UNNERVING. 


E/ on,vou \ 
S/ COULDN'T = 


f. za Co HAVE BEEN IN foes 


=]; GETTER 

™@@) HANDS. HE 
Wy =6KNOWS 
NY THE LAKE 
EA INSIDE OUT 
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On YES! PLEASE DON' T stop ! 
AAAAH, THAT'S GREAT... 


WHAT ABOUT THE 
PORTRAITS ? 


THEY'RE ~ 
NO 
Goop! 


I THINK THEY RE WONDERFUL! 


_ ESPECI ALLY THE ONE OF 


GERMAINE. iT LOOKS 
JUSTLIKEHER, 


AND THEYRE @ 


=m «BY OURDEAR 


FRIEND | 
JACQUES! 


YOUR HEALING POWERS ARE 


\ A GIFT, BERTIE! 


NEGATIVE 
\ ENERGY! 


>». 


' 
ii 


br: om 


IMEANINA 
SPIRITUAL SENSE. 
THEY'REEVIL . 











SINCE THE WAR, 

JACQUES HAS BEENA « 

REALHELP WITHTHE | 
TINTIN | 
STORIES. 


TWO YEARSINPRISONFOR 
UNCIVIL CONDUCT ! BECAUSE OF HiS 
ARTICLES DURING THE OCCUPATION. 


WHEN HE GOT INTO TROUBLE 
BECAUSE OF HiS PAST AND THE 
PUBLISHER CUT Him OFF, HE 
CONTINUED TO MANAGE THE 
MAGAZINE HERE, HIDDEN IN OUR 








poet You KNOw, BERTJE, 
TM HAVING GEORGES AND JACQUES 
ANOTHER DROP ARE THICK 

OF JOHNNY / AS THIEVES. 













BUT HE CERTAINLY WASN'T 
BORN UNDER A LUCKY 
STAR! 


GOOD OLD JACQUES VAN MELKEBEKE! 
HE'S SOMETHING ELSE. HANDSOME 
AND CLEVER. HE WRITES, AND 
HE'S A WONDERFUL 
PAINTER, TOO! 









| PLUS HE CAN'T EXHIBIT HIS WORK. GEORGES NEVER TURNED HiS 
A TRAGEDY FOR APAINTER, BACK ON HIM. HE HAD Him HiRED 
DON'T YOU THINK? AS EDITOR in- CHIEF OF 

| a Af | “TIN TIN: 





GEORGES PAID Him OUT 
OF HiS POCKET. AND 
NOT BADLY EITHER. 

4000 A MONTH. 





a4 
af 


| HERGE STUDIOS, AVENUE LOUISE, BRUSSELS. 


JACQUES, HELLO! 


HA HA! THAT'S ONE 
| JACQUES Too MANY! 


ca 


HELLO JACQUES! 


WELL, You KNOW THE 
oe BiG MAN ! 


ae ee 


l UA a 
A 
~ BUT THE CRAZY 


THING iS,iT HASNT 
SHAKEN HIS 
FAITH iN THAT... 
THAT OLD 
GYPSY HAG. 
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HAVE YOU HEARD THE 
LATEST 7 HE GOT RIPPED 
OFF BY THE SON OF 

\ THAT OTHER WITCH, 


BERTIE, WHO SOLDHiM | 


A PAINTING FOR TEN 
TIMES WHAT HE 
PAID. T WAS THERE, 

. SOT KNOW! 


AHHA! THE DICTIONARY 
OF USAGE AND STYLE 
iS CLEAR ON THIS 
ONE ! 


| ANY NEWS 
ABOUT OUR 
STORY ? 


DID YOU TELL 
GEORGES ? 


I SHOULDN'T HAVE. 
CALLING AFOOL A 
FOOL iS NO WAY 
TO MAKE 
FRIENDS... 


THE USE OF THE OBJECT PRONOUN 
“Him" iS ENTIRELY ACCEPTABLE. 
SO THE PHRASE “BETTER 
THAN HiM," WHICH 
THiS READER 
COMPLAINED _ 
ABOUT, WAS RIGHT 
AFTER ALL. 


AT'S WHAT 
I'VE BEEN 
TELLING YOU, 

GEORGES. 





GEORGES | | $0, ARE YOU READY To TELL ME WHAT FINE. AS USUAL:I PITCH, 
WiLL SEE | | ‘YOU THINK OF MY STORY ? 3 YOU CHOOSE. I'm JUST 
YOU Now, | |) : YOUR EAGER-TO-PLEASE 


- Jacques... | |1( \lYES, anor WON'T BEAT AROUND THE | | GAGMAN. TELLME WHAT 
BUSH. I'MNOT USING IT, JACQUES. YOU WANT AND You've 





/ OH, REALLY ? WiTHOUT ME, WHAT | 
WOULD THE UNICORN HAVE BEEN ? 
\. OR RACHKAM AND THE OTHERS ? 


IT'S YOUR ATTITUDE. YOUR CYNICISM. | 
YOU'RE ANEGATIVE THINKER, 
JACQUES. AN EVIL INFLUENCE ! 


I'M AFRAID 
iT'S MORE 
COMPLICATED 





EVIL | 
FOR TINTIN | 





Yyou'vE NEVER HAD A A SECOND RATE PAINTER ,A ez ae I SEEM TO RECALL THAT 

SHRED OF RESPECT FOR HACK! NO WONDER _— THE GREAT HERGE HARDLY 

MY WORK, MY EDGAR WALKED OUT / HIS NAME ON THE | HAD ABOOK ON HIS SHELVES | 
" LITTLE TINTINS! > —* —_— BOOKS. Re i WHENT METHIM. 
' ' oe TINTIN iS HERGE, PERIOD. Sa on, 
—\ | = | - GOOD NIGHT, 
, =: \ MY LITTLE 


> HAVEN'T 
y EITHER! \ 





r 


a 









; BLASTED 
PILE OF WORTHLESS 
JUNK! TAKE THAT / 










ME OF 
GRETA GARBO. 





| WE'LL CONTINUE = | 
- (AM | ON THE NORTH 
st =e i Y SEA! 








CAPTAIN / 





KEEP WARM, GEORGES. THE 
NIGHTS ARE COLD iN 
SWEDEN ! 


TWO 


PASSENGERS 
FROM ANTWERP 
TO GOTEBORG 
ON THE 
| QUEEN 
ASTRID! 





AQ 


OLD SEADOGS 
NEVER CATCH COLD, 
GERMAINE. 


DRINK TO SUCCESS OF RED 
SEA SHARK! SKOL ! 


pp. Nz F 


ee 
Z ee he 
ae 


‘Tt 


it 
‘ ; 


CRAZY JOKERS! THREE DAYS 
HIGH SEA TO COLOR LITTLE 
TINTING / 


MA wut ACHARACTER, 


THAT CAPTAIN | 
ANDERSEN ! HIC | 


Hic 














DON'T FORGET YOUR SCARF J Jae Ze) 7 —syou CAN'T ABANDON Beale 
| MY LITTLE MENNEKE / : i A | )/ GERMAINE | eae 


‘ ' KEEP GOING NORTH... 
Na GARBO IS WAITING FOR YOU! 


ic 
f RR a 


TAKE A LOOK AT 
THE AIRSHAFTS, 
BOSS / 


“THe FIRE HYDRANTS, THE QuaRTER- | |/ GeNTLEMEN STILL oN YOU'RE RIGHT, 
DECK, THE GANGNAY, THE WHEEL- WORKING ? iT iS ay | CAPTAIN ! 
HOUSE, EVEN DOOR HANDLES... | AQUANIT HOUR! eo ae poe LET'S HAVE 





A? 


FANNY, DEAR, TIME TO GO, THE 
OTHERS HAVE LEFT ALREADY. 


= 
= 
- 
— 
<< 
= 
<I 
= 


HA HA 


{ 


A FEW WEEKS LATER... 


s5 A RIOT, 
Boys ! THE BOSS 
KEPT YELLING, 


“WHERE 'S 


“— 


IT WA 


. 


m/ 


GRETA GARBO?" £ 


ALL SAINTS WEEKEND WILL 


SEEM TERRIBLY _ 


sie. 


M COMING, 


' 


I 


T WiLL FOR 


ME TOO.,, 


YES... 


‘t) 


7 





A3 


— —_. 


ey] earn ee fy. 


L WAS TERRIFIED, , a | : 
I KNEW KE WANTED | | Sie oS ~ WELL, MOST OF “TINTIN 
TO THROW ME INTO aw ee iN TIBET” DOES TAKE PLACE 
| THE VOIO.ITHAO TO | | B& | af | IN THE SNOW. THE 
| GO BACK UP, BUT HE : a Ve CHARACTERS ARE 
A-MWAS IN MY WAY. cl oo 7 | TRACKING A 
eu! COULON'T GET Ke S > , 


a, 


_ 
THE ABOMINABLE | |f | SE T DON'T WANT 
SNOWMAN...| | 4 We | To DISCOURAGE 
BM ANOTHER : ER YOU, BUT YOU'LL 
P\ WHITE DEMON! | | {- NEVER FINISH THIS 
2s >| PROJECT. YOU | 
HAVE TO FACE 
>, YOUR MARITAL 
CRISIS AS 
AN 





Ay 


a Jes | 


-[AusGANG 


—— 


reais] ga Es Oe or yee 
5 ted Pye 


2 
= 


TO THE AIRPORT 
BITTE / 


s ED 


YES, EVERYTHING IS FINE... 
['LL BE BACK THE DAY AFTER 


TOMORROW, AS PLANNED.»._J 
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GOOD MORNING... 
SLEEP WELL? 


HE SAYS L SHOULD 
FACE MY DEMONS 


AND ABANDON 


BUT I OO INTEND 
TO ENJOY OUR 


SE\\ FREEDOM. A 


ANOTHER — 
ONE OF YOUR 
ABOMINA- | 
BLE NIGHT- 
MARES? 


YOU INTEND To Give UP 
WHEN YOU'RE TWO- 
THIRDS OF THE WAY 


THERE ?-TURN BACK WHEN 


THE PEAK iS IN SIGHT ? | 


WHAT DOES THE 
EMINENT PRO- 
FESSOR RICKLIN /| 

THINK ? | 





LEBLANC iS WAITING. THE STUDIO is ) 
WAITING. EVERYONE |S WAITING FOR 
| PUFF... 








OX 


THAT'S RICKLIN TALKING. | 
I WANT HERGE’S 
ax, ANSWER. 





THOUGHT OF 
FACING THE | A 
WHITENESS sea i ey 
AGAIN.., Ee 






DONT | 
LIKE THE 
ENDING. 





IT'S ALOVE STORY... A STORY 


ARTIFICE. I DON'T EVENKNOW | | ABOUT FRIENDSHIP. WHAT'S THE WHY “ABOMINABLE % 


I THINK HE’S 







iF I SHOULD SHOW | ABOMINABLE SNOWMAN 
nee HIM... DOING 
4 THERE ? 









MY PET, I THINK YOU'VE | 
GIVENME THE KEY TO) |} 
THE STORY! 





iy 


“qj 


aha ene r ion mai 
Seta enter FESE tema 
if 
ned q - 
: & 
} 
i 





4] 


LET'S STAND TALL, JEAN- 
PIERRE. STRAIGHT AS PINS! 


(D>, YOU, GENTLEMEN 'WE HAVE 
; WORK \ TO Do Now! 


MR. 
HERGE, 
AFEW 

WORDS FOR | 


_?2- | RADIO | 
4) LUXEMBOURG. 








“THE GOLDEN FLEECE” iS 
A NEW ADVENTURE? 


siGneED J 
HERGE ? / NO,BUT 
| I WAS 





WHEN DiD YOU FIRST 
THINK OF MAKING A 
| Movie? 


BOA TINTINONTHEBIG VY Have A 
SCREEN: IT'S FINALLY 
HAPPENING? 


EVEN TALK OF 
CAPTAIN 
\ COUSTEAU 
>, FILMING | 





JEAN-HENRI, STOP L/ WANTED | AND AS FOR You, 
TOUCHING THE DOG! 9 _AM’~ TINTIN TOBE TRUE ASIDE. I'VE TOLD 
a : TO CHARACTER, | | INTHEMoOVIE! 
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ee [foe 
GEORGES, MEET GEORGES WILSON, © \\ BARRET... 


OUR HADDOCK. HE'LL BE GREAT. 


_____/ BILLIONS OF BiLious 
—( \ SLUE BLISTERING 
\  BARNACLES! , 


| _B, ( PROVIDED THE 


OAMNED BEARD 


F 


LUNATICS / 
IDIOTS! 








A 


TUL DEAL WiTH IT! 


FRienos! \epet ABIT MORE 
I ie You'lL 77.) YELLOW, PER- 
3 1 ) 7 HAPS... I 
EXCUSE ME > 
2 FOR AMOMENT = 
»-SUZY WILL 





cry 


= 


ihe 





| \ ¥ i \ ; 7 
SILENCE... CAMERAS.. ‘ A VE: il 
: % 3 ——————_ 








CTION ! E 


I INSIST 
ON ae 





\ a © - # , 
LER aS GF 


MYST. GOLDEN FLEECE 


Square 
PAPARANIC (12). 








“MR. HERGE! I CANCELED PREVious 
ENGAGEMENTS TO WORK ON YouR 





TOLD THAT MY PART 
WAS CUT f 


BUDGET CONSIDERATIONS... 
WE HAD TO CUT A PART... 


IN THE MEAN- \\ [ig 
TIME, IF YOUR 
NEPHEW WANTS 
TO WATCH THIS 
SHOOT, YOU'RE 
BOTH WELCOME 

| TO STAY/ 


SO, kinD0, How Dip. SED) 


YOU LIKE OUR T|NTIN : se 
E oe ‘he det 






LITTLE TINTINS, ANONOW I'VE BEEN | 





OBLEMS LIKE THIS 


T NEVER HAVE PR | ) 3E AN 
~ WITH MY BOOKS! | | WOULDN'T WANT To DIMINISH THE 


HE'S A 





BARRET! WHAT HAPPENED: 
TO THE CASTAFIORE ? 


{ COME, GEORGES! 
LET'SHAVE 
A WORD... 


MY SCHEDULE iS 
FULLY BOOKED, BUT 
I SAID YES FOR MY 
NEPHEW'S SAKE... 
| JUST THINK HO 
DISAPPOINTED 





















THE CAST IS TOO LARGE AND WE 


CASTAFIORE’S ROLE. iF WE MAKE 
ANOTHER 
MOVIE, THE PART 
| 1§ yours. 
YOU HAVE 


+7 HAHAHA... T WONDER WHAT 
=| THAT OLD PIRATE PAPARANIC WAS 


oa > 
ii \e 


Rn 
ee a 


THINK oct ae 
a ANDTHE ~ 

lr ~~ CAPTAIN'S 

\Z—= gf voice Sounds 
| f| DIFFERENT IN 


THE 
BOOKS! | 

















WHAT ARE You | 
SUGGESTING, LOuiS- 
_{ ROBERT? THAT BOB 
(= ANDI DRESS UP AS 
TINTIN AND MILOU ? | 





| _THe psTertt, ica" 







B — CASTERMANHAS NO 


MARKETING PUNCH. YOU 
HAVEN'T USED THE 20 
YEARS OF THE TINTIN 


IT'S BEEN THREE YEARS 
SINCE “THE EMERALD," 
AND MOST OF YOUR BOOKS 
ARE OVER TEN YEARS 
OLD... 


i } ; ~ >) if l\ \ q es : oe 2 7 = = 
| WE NEED ANEW : i ~ 
TINTIN. . , | | | 
TLL THINK \ P 1 if 7 les SACRO - 
— ABOUT IT... 3 | V £ AAT SANCT 12:05 
| — || fae\e MEETING, MR. 


AND NOW, IF me) | >| {3 CASTERMAN! AT 
YOU'LL EXCUSE ay |e AW | WIT1\. THE CARREFOUR GALLERY. 
ie 1) AN BRIT DX__ HE Goes Every 
DAY. PAINTING =} 
ANO MODERN ART / 
ARE ALL HE 
THINKS ABOUT... 











BACK TO WORK, 
BOB? 


2 


“HOW CANWEGETHIM | : ZB | HE GALERIE CA REFOUR 


Js 
map| 


= 
ws 


ce 
| 
a 
| 
= | 
& 
a 


| 
food z] 
wr 


Slee | 
Ca 


5] 


I ACTUALLY READ ONE! IT T WOULDN'T KNOW, SiR. IF YOU ASK ME, COMIC BOOKS 


WAS VERY FUNNY ! 


THUNDERING TYPHOONS, 
THERE YOU ARE, GEORGES! 
T HAVE A SURPRISE /) waving 


GET YOU AGIN 


| @ERENCH FIRST. * 


TELL ME, DO YOU 
{ ACTUALLY UNDERSTAND 
, WHAT IT’S ABOUT 7 


1000007? T COULD FIND A NICE 
POLIAKOFF AT THAT PRICE... 


WHY. STAN DARLING 

MASTERPIECE ! 

HAWE ALL OF NEW 
Gl FoR YOUR WORK / 


nore 


igs \ 4 
weet 


MARCEL, THIS FONTANA IS MAGNIFICENT! 
| (TS EVEN BETTER THAN I THOUGHT 
| : iT WOULD BE. 
| | DID YOU READ 
THE ARTICLE IN "LE SOIR" 
AGAINST FONTANA? 


TTSAPAINTING AWORKOF ART! \_| | BETWEEN YOU AND ME, SiR, I 
THERE'S NOTHING TO UNDERSTAND, |] | WOULDN'T BE ABLE TO Live WITH 
YOU HAVE TO LIVE iT/ | | THAT PIECE OF : 


iz: 


WELL, WE COULD ARRANGE MY PAINTINGS? NOT 
A DISCOUNT... IN EXCHANGE SO FAST, MARCEL... 
FOR ONE OR TWO OF : | 
JR OWN PAINTINGS, ) 3 | 
TOR EXAMPLE... ae Wait ANO SEE iF 
s, | | I'M TRULY A 
PAINTER ! 





*“ GEORGES! YouR 
PROFESSOR 
ISHERE... <i 





srwal 





An / VAN Lint/ come \| | ( — T'VEDECIDED TO CALL iT 
HAVE A LOOK ! | " DREAM FIGURE”... 


ae / SO? WHAT 0O 
Waa | YOUTHINK? | 


"li = a 
= 


ia eae 


COME in, MY FRIEND/ DON'T MENTION iT. I'M A GREAT 


T WAS WAITING FOR YOU. rot) aA aaa Th HERGE FAN, 


ele, | | Sire ' I'M NOT HERE AS 
THANKS FOR nye be. | LH fe HERGE, CREATOR OF 
TAKING THE TIME TS —_ | Te - | | TINTIN. TODAY I'VE 
TO SEE ME. od |i | ea : COME AS GEORGES 
. REMI, 
PAINTER. 


SO? AS A CURATOR, | 
WHAT'S YOUR OPINION ? | 
AT 1'm aust a 
HUMBLE SPECIALIST| 
OF FLEMISH 


; SARE | | oy 
INTERESTING, BUT THIS IS Py YOU WILL 
YOUR TRUE PATH... : Jy MAKE YouR 
] MARK ON THiS 
CENTURY 
WITH INDIA 
INK / 


| BUT I SHOULD TELL You IGN THEM? USIN 
, << THAT I'VE ALSO DECIDED til ee 
MARCEL, L'VE DECIDED To | NOT TO BECOME A PAINTER ! es < 
THAT'S FINE ! 


BUT YOU STILL 
HAVE TO SIGN 


eae oo EE eee Lt 
a a ee 


4 





I CAN'T BELIEVE I TRAVELED 10,000 KM TO 
BE TOLD THAT BAKING SODA WiLL CURE MY 
FATIGUE ANO ECZEMA. 


aA 


MIN 
- 
Hy 


WERE YOU ABLE TO REACH 


MRS. ONE FEATHER 7 
ANO WORST OF ALL, THEY TOLO RS.O 


ME TO LAY OFF THE 
SANCERRE. ) ail 


‘= 
= 


a|/ SHE'S EXPECTING US | 
= ATPINERIOGE. © 








= f F ee 
i. te 
te 
* 
+ hae = 
= 
oo 
| ee 
—— 
wer= 
e ut reh 7 oo 
Z on) Be rae ee i 


"PINE RIDGE, SOUTH 
RY Bae 14 fe HAVE A LETTER FoR You FROM 
OA MF te, MUTUAL FRIEND. 


=} _—_— z 


LAKOTA SAYS To SHow You |f #1 | 7 areacpow-wow! \_ 
) THE RESERVE.THERE'S A lemma [ue{ THAT'S ALL I OREAMED ABOUT 
V “SOLITARY SIOUX.” | POW-WOW TONi iN : rie 
FATHER GALL'S | THE BADLANDS. 
INDIAN NAME. 





TO PARAPHRASE ALAN 
WATTS, MEN SUFFER 
BECAUSE THEY WiSH TO 

POSSESS THINGS 
THAT ARE ESSENTIALLY 

TRANSITORY. 


ey witeman WT ceorces, 
A DRINK WITH EDGAR 2 , REMEMBER 
=P RED CLOUD. 1 | wuat THE 


THE GRANDSON | 
OF GRANO CHIEF 
RED CLOUD, 


oe 


NOTRE DAME DE SCOURMONT ABBEY. 


may ay 4 > Wits 7) / EXCELLENT Sb ase 


SWEET GRASS ! 









set ae E 


SORRY, MONSIEUR, THIS 
RESTAURANT VIETNAMESE... 


I HAVE A MESSAGE FROM MY 
BROTHER, WHO HAS A RESTAURANT 
iN BRUSSELS, HE ASKED ME TO 
GiVE YOU THE ADORESS 
OF SOMEONE WHO IS 
LOOKING FOR 
YOU... 









: ee _ 
SHANGHAI. - 
ge de 


Sit 


, i 
an Se Sana as SS 
eS ie oe 

f 
_t 


— 


er eee + 


A WESTERNER. DO YOU KNOW AN 
ARTIST IN EUROPE NAMED 


WOULD YOU HAPPEN TO KNOW A CERTAIN 
CHANG CHONG-JEN? HE WAS A CHINESE 
FRIEND OF MINE. HE LIVED 
IN BRUSSELS YEARS 










WELL, WELL, MR. 
CHANG, YOU CAN EXPECT 
TO HEAR FROM YOUR | 
OLD FRIEND | 












08 





: Kee D0 YOU THINK YOU CAN IMPORT THiS 
: Seed «= COUNTER- REVOLUTIONARY POISON INTO 
fH «©=6.uR PEOPLE'S REPUBLIC 7 DID you 
LEARN _ NOTHING IN THE 


COMRADE CHANG ? | 


LOOK/UNDER THiS ANTI- | ANDO THIS CHANG HERE, ON AL 
JAPANESE CALLIGRAPHY.' ] | THAT'S ME, TOO / 
THAT'S MY SIGNATURE... 44) Pp 
ay Aan GIVE HiM HiS 
BOOKS, WAN... 


CHANG, WE HAVE 
TOGETREADY jf 
TO GOTO CHINA‘ 
I'M LEARNING 
THE 
LANGUAGE / 


iT’S ALONG ANO BEAUTIFUL 
STORY, COMRADE. I HELPED 
CREATE THIS 


iF THAT'SSO, 
| WHERE |S YOUR NAME? 













CEROUXMOUSTY. 


I SAW CASTERMAN. THE “PIC 
IS SELLING WELL. 


YoU DON'T LOOK 
PLEASED. 


an ee 


—_ 






SINCE THE ARTICLE ABOUT "“TINTIN IN THE 
CONGO," I'VE BEEN CALLED A REACTIONARY 
AND EVEN A 
FASCIST! 


INTELLECTUAL MARXIST URBAN- 
GUERILLA” ! 





ANO BESIDES, I CAN'T DO ANYTHING 
ELSE. 1 MAKE BOOKS THE WAY ATREE 
PRODUCES APPLES, 


LEFT... RIGHT... WHAT DO THEY ALL WANT 7 
I'M JUST TRYING TO DO MY 
B (GF 






ARE YOU 


GOING | | GERMAINE. 

AHEAD | | it WON'T 

WITH | | CHANGE A 
THING. 
NO ONE 
HAS TO 


KNOW. 
Se ot. 4 te) 4 | i \ | | WE CAN GO 
SE st 2 UO" ee > aw 41 | ON SEEING 
eee | MSA (|| | EACH OTHER 


ere 


Sa ey i) ass bt NY ! EVERY 
J if ; Ti uiat | re highs = al. — bl _ : i 7 
Sates yet Tage cis lla | : =r L : i A AL oF Eh ae | WEEK. 
{ : | eal wt | 3 j ‘| 


AND NOW A FRENCH NEWSPAPER ON THE 
FAR RIGHT iS CALLING ME A“ PSEUDO- 









YOUR TEA, 
GEORGES. | 
iT'S GETTING 


COLD. 
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THIS 1S OUR 
. , WEDDING PRESENT. 


EY, ANDY! 
YOU WANT MY 
CONE ? 


H 


WHERE'S THE 
FUCKING CHAUFFEUR ? 





ee — 


| 


Hil 


THANKS, ALPHONSE. 
I'VE FUELED UP. 


y 
ary = 
5 seas = he | i‘ be > PH . - 
iheas ed 
: ae 1 a at 4 
ae 
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| PASSENGER EXIT. 


HOW DOES iT FEEL To BE | T knew I'd find youin the end! 
REUNITED AFTER ALMOST FIFTY | (Ss wonderful! ee 
YEARS OF SEPARATION ? Sd reece ere Tintin (Oh, how 
7 | often I’ve Chought 
oF you! 





CHANG 
CHONG-JEN. 


bi 
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BECAUSE 
WHITE IS 


EMPTY, AND — 
EMPTINESS iS 


PREC/OUS. 


— YOULOOK JUST 
LIKE YOU DOIN THE 


| HE WAS ASKED TO FILL 
PAINTED FOUR FLOWERS — THE WHITE ONE WITH 
ONE YELLOW, ONE RED, ONE CALLIGRAPHY. HE 
GREEN AND ONE WHITE... REFUSED, SAYING: 
| "WHITE iS WORTH 
MORE THAN GOLD, 
FIRE AND JADE...” | 


HAS THE QUEEN 
ARRIVED? 


SO? WHEN CAN WE 
EXPECT A NEW 
TINTIN? 


S VER FOR RESIDENCE | 
fem ISCOMING | 





MASTER, WOULD YOU HONOR US WITH A 
CALLIGRAPHY DEMONSTRATION; 


WORK CREATES WORK AND 
PRODUCES PATIENCE. PATIENCE 


; Me . \ | 
i ie a | 
# _ 4 of i L. rrp 
af *, : — | 
bay ~ . 
oe 
— 1 
he ‘| é 
" L 


pee US AH ! PROVERBIAL 
|} © —S\ CHINESE WiSDOM / 
PATIENCE ANOPRODUCES | | %Oo7 = 





ae os al = -* 

Sey ; 

= 
tee / | ace 


salma [ftp 
5 am 
if 
fi 


a 
Be ry 
tite Mae 
a. 
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é LAP clap 

CLAP CLAD 

he a 

me ie -— 
y, \gels 


I 

J 

\\ 
ne cage = | 


COULD YOU TELL US} 
WHAT iT MEANS, 


THE CREDIT GOES 


= > | 10 AUGUSTE RODIN. 





S/o AT THE LAST miNUTE, KATHLEEN'S © 
“S\__ LAWYERS ADDED A NEW CLAUSE... R? fF 


\, if STEVEN DIDN'T Like THE SCRIPT, HE COULD 
" ELSE MAKE THE MOVIE. 


SS 


Tae 


| : 
J \\SSNe 
Be fetes Sees 





| THAT KILLED IT, GEORGES WAS | SY =—- GEORGES THINKS ONLY 
| WILLING TO AGREE TO ALMOST Daal «= STEVEN CAN PULL IT OFF-- 
ANYTHING, MERCHANDISING “| ESSE ADAPT TINTIN FOR THE BiG | 
INCLUDED, PROVIDED | oi \ SCREEN AND IMMORTALIZE | 
| STEVEN MADE THE FILM. | THE SPIRIT OF _caabpeet 





[ee 


TYPICAL HOLLYWOOD! S 
| . Give 
1 
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PAGING ALL PASSENGERS FOR 
THE 10 PM FLIGHT, PLEASE 
PROCEED TO GATE 76 


| iS NOT 
iN WONDERLAND!” 


SAID, “TINTI 


“ 
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pa 
<r 
= 
= 
= 
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= 
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, 
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| = 


AND WHY NOT 
ANIMATION? 





Li} 
oo 


[ BRUSSELS OBSERVATORY. 








ure 


if Ee SE aS 
| LOOK BETWEEN MARS 
| \\. AND JUPITER. YOU'LL SEE... 
\ ASTEROID 1652, | 
ae THE HERGE STAR / 
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A former ballet dancer born to a 
good family, this young Belgian 
became Georges’s secretary in 
1978. When the artist died, Baran 
created Varon International Licens- 
ing and Tintin Licensing, which 
managed the merchandising of 
the comic-book character and 
over which Georges’s widow, 
Fanny Viamynck, had no control. 
During the 1990s, a series of televi- 





Alain 

Baran. 
sion cartoons proved to be a gold mine for Tintin Licensing. 
In the meantime, however, Baran had transferred the com- 


pany, which was swallowed up by Canal Plus. In 1994, 
Fanny Viamynck recovered the rights to Tintin. 


In 1945, twenty-five-year-old Louis- 
Robert succeeded his father, Louis- 
Henri, as the head of the tamily 
business, which was founded in 
1780 by Donat-Joseph Casterman, 
a bookseller and editor from Tournai. 
In 1932, Charles Lesne, previously 
a journalist at the XXe Si/éc/e, intro- 
duced Georges to the distinguished 
publishing house, which offered to - \) 
take over the management of The fd 


Adventures of Tintin from the Fetit Louis-Robert 


XXe. The Tournai company pub- ! 
lished The Blue Lotus in 1936, butit Casterman. 


wasn't until 1942 and The Shooting 

Star that Georges, prompted by his publisher, made his 
transition to color and the definitive 62-page format. After 
the war, Louis-Robert Casterman kept a close eye on every 
step of his star author's rise to fame. He died in 1994. 





Born on September 27, 1907 in Shanghai, this Chinese stu- 
dent came to Brussels to study at the Académie des Beaux- 
Arts in 1932. Father Gosset introduced him to Georges, 
who, a stickler for details, was doing research for his book 
The Blue Lotus. A strong friendship developed between the 
two young men, with Chang counsel- 

ing Georges in the Chinese tradition 
of pen and ink drawing. In what 
seemed a natural development, he 
became one of the central charac- 
ters in the Lotus. He left Brussels 
in 1935. Twenty-four years later, 
he reappeared in Jintin in Tibet—a 
premonition of actual events. 

After having lost sight of one 
3 | another for almost Titty years, 
ch ang the two Triends were reunited 
Chong-Jen. in 1981, following an endless 
paper chase by Georges to find 

Chang and bring him out of China, where he had suffered 
the brutality of the Cultural Revolution. Their highly publi- 
cized reunion culminated with Chang's triumphant tour of 
France and Belgium two years prior to Georges’s death. 
Chang became a French citizen in 1989. He died in 1998. 











In1945, Bob de Moorappeared on the 
scene as one of the promising new 
talents in Flemish comics. But his 
meeting with Georges in 1950 
changed the course of his career. 
Involved in reworking some of 
the old books and drawing back- 
grounds for the new adventures, he 
quickly became the master's right- 
| hand man. In charge of supervis- 
Bob ing the studio's advertisements 
De Moor and Tintin products, De Moor also 
ra : faithfully contributed to the televi- 
sion cartoons and feature-length films. Additionally, the 
former prodigy drafted a solo project and published his 
own stories in Le Journal de Tintin. He was equally at ease 
with historical realism, Cori /e Mousaillon, as he was with 
humor and clear line, Bare/li, He died in 1992 without hav- 
ing achieved the dream of his career, to draw the last Tintin 
adventure, L’Alph-art. 


A Cistercian monk from Scourmont 
Abbey at Forges-les-Chimay, Belgium, 
Gall met Georges in the 1950s, when 
the artist, showing the first signs 
of chronic depression, came to find 
peace and meditate among members 
of the monastic orders. An author- 
ity on Native American culture, 
adopted by a Sioux tribe under 
the name Lakota Ishnawa, Father 
Gall’s accounts fascinated Georges 
and no doubt contributed to his ever-increasing interest in 
ancient cultures and religions. As Georges’s source of infor- 
mation about native culture, Gall contributed to Les Peaux 
Rouges (The Red Skins), one of the many Tintin projects 
that would ultimately be abandoned. 






The French scriptwriter made his 
debut in Le Journa/ de Tintin in 1956 
with Modeste et Pompom, drawn 
by Franguin. Although he teamed 
up with many of the magazine's 
artists, Goscinny had little con- 
tact with Georges. Ten years 
later, the commercial triumph 
of Goscinny and Uderzo's Asterix 
would prompt Georges to take up 
painting. Charles de Gaulle once 
said that his only true rival was Tintin. 
For his part, the Belgian reporter's 
rival would always be Asterix. 


successful author and a friend of 
Georges, this erudite Belgian 
invented a branch of science, 
cryptozoology, the study of 
mythical animals. Destination 
Moon and fintin in Tibet ben- 
efited from Bernard's insight- 





ful advice. | 
A lover of music and art, Jacobs Bernard 
devoted himself to both disci- Heuvelmans. 


plines from an early age. He made 
his debut at the Théatre Royale de 





la Monnaie in Brussels in 1971, 
and went on to perform alongside 
Mistinguett at the Casino de Paris. His 
engagement with the Opera de Lille 
marked the high point of his singing 
career. The events of 1940 put an end 
to his dreams, and Jacobs turned to 
illustration, In 1942, he took over 
iii the Flash Gordon series when 
Edgar- Pierre Alex Raymond's original episodes 
Jacobs. were blocked in the United States. 

In the same year, Jacques Van 

Melkebeke, a childhood friend, introduced him to Georges. 
Although Jacobs had never read Tintin, he began working 
with Georges in 1944 when Georges decided to recast his 
black and white albums in color. Jacobs did the colors and 
backgrounds for Tintin in America, King Ottokar’s Scepter, 
and The Blue Lotus. He was also a close collaborator in 
the creation of Red Rackham’s Treasure, The Seven Crystal 
Balls, and Prisoners of the Sun. After the liberation, the 
two men undertook an unsuccessful joint effort under the 
pseudonym Olav. Jacobs moved on to do his own work for 
Le Journal de Tintin, launching the first story in the Blake and 
Mortimer series, The Secret of the Swordfish. A year later, 
he left Herge’s studio to embark on a dynamic solo career. 





Born in 1906, she was the secre- 
tary of Father Wallez, editor of 
the XXe Siéc/e. In a campaign 
to encourage employees to wed, 
Father VWallez played matchmaker 
to Kieckens and Georges. The 
energetic redhead attracted 
the enterprising young man, 
and Father Wallez presided 
over their wedding on July 
21, 1932. Working with her 
husband, Germaine played a 
key role in developing Georges's 
career. Their relationship, which 
remained childless, seemed exceptionally solid until the 
early 1950s. Eventually, however, a rift developed between 
Georges and Germaine, who failed to take Tintin’s over- 
whelming success seriously. In 1956, Georges began an 
affair with Fanny Viamynck. Four years passed before he 
left Germaine, and another seventeen before he obtained 
a divorce. Until the end of his days, Georges returned to 
their villa in Céroux-Mousty every week to 
visit the woman who, having accom- 
panied him in his career from the 
start, would always be considered 
the “Hergée” behind Hergé. 





Germaine 
Kieckens. 






After the liberation, Georges found 
himself in a delicate position: the 
new authorities refused to grant 

him the certificate of citizen- 

ship he needed to continue his 
career. Enter Raymond Leblanc. 
This hero of the Belgian resistance 
had ambitions: he wanted to create 

a magazine, Le Journal de Tintin. He 
also had paper and connections. In 1946, the weekly pub- 
lication was launched. Named artistic director, Georges 
invited Jacobs, Martin, Cuvelier, and Van Melkebeke to 


Hy dela 





his side, artists who would become the foundation of the 
Editions du Lombard. With this company, the entrepre- 
neurial Leblanc began publishing comic albums in 1947, 
quickly taking over a large segment of the market, which 
he would continue to dominate for the next three decades. 


On May 28, 1940, the King of 
Belgium surrendered to the 
German invaders. This decision 
launched a controversy that per- 
sists to this day. His marriage to 

a woman of low social standing in 
1941, in the intimacy of the Chateau 
de Laeken, did not help matters. 
Georges, who sent signed cop- 
ies of his books to the king and 
remained loyal to him at all times, 
> was a regular guest at the de Laeken 
hunting parties. 





This Frenchman, born in Strasbourg, 
drew his first sketches in the 
Messerschmitt factory in Augsburg, 
where the tides of war brought him 
in 1943. After using a pen name 
for several years, Jacques Martin 
launched the Alix series in 
le Journal de Tintin in 1948, 
signing it with his own name. 
In 1952, he turned to contem- 
porary adventure stories with 
Lefranc. Jacques joined the Hergeé 
studio in 1953 and left in 1972, nineteen years later. He 
worked on all Tintin books produced during this period, 
taking credit for the “sticking-plaster” gag in The Ca/culus 
Affair. In the 1960s, he and Bob De Moor drew a Tintin 
page that sparked Georges’s 
interest, but the matter was 
never followed up. No one 
other than Georges would 
ever draw Tintin. 





Jacques 
Martin. 
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Sons of Marie Dewigne 
and an unknown father, 
the twins Alexis and Léon 
ee a Remi were born on October 
Alexis & Léon 1, 1882. They were raised 
Rerni. "like family” by the Comtesse 
Errembault de Dudzeele at the 

Chaumont-Gistoux castle, where their mother worked as 
a maid. In 1892, Philippe Eugene Remi, a printer, married 
Marie and acknowledged her children. These unusual cir- 
cumstances, possibly linking his father and uncle to aris- 
tocratic or even royal blood, were the source of a family 
secret that haunted Georges throughout his life. A mod- 
erate Catholic, Alexis was persuaded by Henri Van Roye- 
Waucgez, the owner of the clothing store where he worked 
as a Clerk, to withdraw Georges from the “godless school” 
and enroll him in Saint-Boniface, where the boy's two voca- 
tions, scouting and drawing, blossomed. Although long 
overwhelmed by his son's ambitions, Alexis watched over 
his career throughout his life and in 1950, became man- 
ager of the Hergeé studios. He and his identical twin, Leon, 
were a source of inspiration for the detectives Dupond and 
Dupont, known in English as Thompson and Thomson. 





Born in Brussels on 
February 20, 1882, 
Elisabeth Dufour, of 
Flemish origin and the 
daughter of a plumber-rcofer, 
married Alexis Remi in 1905. On 
May 22, 1907, she gave birth to 
Georges Prosper Remi. Five years 
later, her son Paul was born. 
Elisabeth Remi was very close to 
her first son. She taught him her 
language (mother and son spoke 
Flemish when they were alone 
together) and shared with him her love for the big screen, 
taking young Georges to the movies every week. She died 
in 1946 in a psychiatric institution. 






lisabeth 
: Romi. 


Born on March 26, 1912, Georges’s 
younger brother chose a career in 
the army. He spent the war in an offi- 
cer’s internment camp in Germany. 
Escaping after several attempts toa 
Belgian unit in England, Major Remi 
returned to Brussels crowned with 
glory. In the early 1950s, Georges, 
who considered Paul irresponsible, 
offered unsuccessfully to adopt his 
two nephews. Paul, inclined to use 
the salty language of his fellow sol- 
diers, was apparently a source of inspi- 
ration for Captain Haddock. 





Having befriended Georges through 
his brother Paul, whom he met in 
1935 in artillery school, Marcel 
Stal left the army in 1960 with the 
rank of colonel. An art lover, he 

opened the Galerie Carrefour, to 

which Georges contributed the 

first three months of rent and 

which became the headquar- 

ters of Georges’s life as an art 

enthusiast. Stal helped him build 

‘ his collection. For many years, the 

gallery owner kept in his private posses- 

sion two of the thirty-seven canvases produced by Georges 
during his brief career as a painter. 





Art critic and director of the design institute Ecole de 
Recherche Graphique in Brussels, he met Georges at the 
Galerie Carrefour in the 1960s. Eager to learn more about 
painting, Georges asked Sterckx to 

tutor him (the painter Van Lint 
would play a similar role with 
respect to pictorial technique). 

In 1979, Sterckx created the 
Musée Imaginaire de Tintin. 
Organizer of the 1981 exhibit 
“The Return of Chang,” he was 
one of the discreet masterminds 
who coordinated the reunion of 
Georges and Chang. The first 





biography of Herge was writ- : ; 
ten by Sterckx, in collaboration Pierre 
with Thierry Smolderen. Sterckx. 


Talbot played the part of Tintin 
in the movies The Mystery of the 
Golden Fleece and The Biue Oranges, 
with Georges Wilson and Jean 
Bouise as Captain Haddock. 

He was never to appear in a 
feature film again. Off-screen, 

the incarnation of Tintin even- 

tually became a teacher and 

lost his hair. 





Painter and art critic, Jacques wrote 
for the Belgian daily newspaper 
Le Soir during the German occu- 

pation. He became friends with 
Georges, who was also a regular 
contributor to the newspaper, and 
together they co-wrote the play 

) Tintin in India, The Mystery 

| 4 iy of the Blue Diamond. When 

, | 7 the magazine Le Journal! de 
SACHS Tintin was launched, Georges 
Van elke ke. pressured Leblanc to accept 
Van Melkebeke as chief editor. 

But the ex-journalist could not escape his recent past and 

a police raid of the magazine's offices put an end to his 

appointment. Hiding in Georges’s shadow, 

Van Melkebeke contributed to several 

Tintin adventures, including the two 

moon books. 








Born in 1934 in Schaerbeek, she 
joined Hergé's studio in 1956 as 

a colorist. Five months later, she 
began an affair with Georges that 
would greatly alter the course of his 
life. Nearing fifty, he felt revitalized by 
this relationship. Though the pace 
of his work slowed, he took greater 
pleasure in life, finally beginning 
to travel and pursuing his interest 
in Asian philosophies. Fanny helped 





F, 
Viamynck, 


him leave Germaine, for whom he no longer felt more 
than friendly affection. When Georges experienced severe 
writer's block, she encouraged him to turn to psychoanaly- 
sis for help. They were married in a private wedding on 

May 10, 1977. Becoming heir to the 


copyright in 1983, she created 
the Fondation Herge three years 
later, with the goal of ensuring 
the integrity, longevity, and man- 
agement of Georges’s work. 


Born in 1882, Father Norbert 
VWallez, “the combative priest,” 
ruled with an iron fist over the 
daily paper XXe Siecle. A viru- 
lent polemicist {an ideologue 
fueled by the caustic argu- 
ments of the Action Francaise 
and Charles Maurras), a zealous 
admirer of Mussolini, and hos- 
tile to Jews, Bolsheviks, Freemasons, and parliamentary 
democracy, this ultra-Catholic, who helped launch the 
career of Léon Degrelle and was referred to by his enemies 





Norbert 
Wallez.. 








as a “fascist of the first order,” played a key role in the life 
of Georges. A cultivated non-conformist and truculent bon 
vivant, he encouraged his protégé to abandon his natural 
dilettantism and seek perfection. Having brought him on 
board as the illustrator of the XXe Siéc/e's |iterary supple- 
ment, in 1928 he put Georges in charge of the Petit XXe, 
a weekly children’s feature that launched Tintin’s career. 
Forever marked by the moral and intellectual influence of 
Father Wallez, Georges gradually withdrew from his ideolog- 
ical grip but remained a loyal friend throughout the Father's 
fall from grace after the war and until his death in 1952. 


Georges visited the American 
artist during a trip to New York. 
“Hergeé influenced my work as 
much as Disney,” the prince of 
pop art would say. To celebrate 
his marriage with Fanny, Georges’s 
friends gave him a portrait of 
himself by Warhol. Created by : 
the Factory, this four-paneled | : 
serigraph, based on a Polaroid, Andy 


cost them $70,000. Warhol 





Bookseller at the Librairie Coloniale 
bookstore in Ixelles, scoutmaster of the Saint-Boniface 
troop in which Georges distinguished himself as a senior 
patrol leader under the totem name Curious Fox, and dis- 
trict commissioner of the Belgian Catholic Scouts for the 
region of Brussels, Rene Weverbergh was also the editor 
of the magazine Le Boy-Scout. Weverbergh recognized 
Georges’s talent early on, publishing drawings Georges 
made in 1922, and in 1926, his 
first serialized story, Les 
Extraordinaires Aventures 
de Jotor C.P des Hannetons. 
Upon Wevebergh’s recom- 
mendation, Father Wallez hired 
the young man to join the Societe 
Nouvelle Presse et Librairie, pub- 
lisher of the newspaper XXe 
Siecie. Georges held various 
minor positions at the news- 
paper before launching his 
true career in 1927, following 
his return from military service. 





‘Re 
Weta barat 
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A GRAPHIC BIOGRAPHY OF TINTIN’S CREATOR. 
The Adventures of Hergé tells the ile] almelmuvelsemu-ialeiiat-te 
comics artist Georges Prosper Remi. known internationally 
to his millions of fans by his pen name, Herge. Meticulously 
researched, with references to many of the beloved Tintin 

albums and complete with a oJ] 8) iTolele-] olaNva-tareManllaltailetn el 
each of the main characters, the art is appropriately drawn 

in Hergé's iconic, clear line style as an homage to the Tintin 

le /claiauicch-Wadal-iamal-1V7-Melolaalagt-latelcte iat no attention of many 

generations of readers across the world. 
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